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Jaroslav Hruban a jeho ravennsky vyzkum

Clanek se zaméiuje na osobnost a dilo moravského filologa a estetika Jaroslava Hrubana, ktery
se jako jediny z Ceskych dantisti zabyval vlivem vizualni kultury Ravenny na vznik
konkrétnich pasazi Dantovy Komedie. Z vyzkumu vyplyva, ze Hruban plynule navézal na
vyvoj mezivalené italské dantistiky, s jejimiz predstaviteli se seznamil béhem svych cest do
Italie, pfedevsim do Ravenny, coz doklada jeho korespondence s feditelem knihovny Classense,
Santim Muratorim. Hruban italskou dantistiku reflektoval kriticky a podkladal ji z estetické
perspektivy, kterd se v italském diskurzu neuplatnila. Jako estetik byl schopny kvalifikované
analyzovat a interpretovat obrazové prameny a pracovat s vyznamem smyslovych podnétu
v Dantové¢ literdrni tvorbé a komparovat estetické kvality textu a obrazu i1 imaginaci literarni
s imaginaci vytvarnou. Kromé toho, ze Hruban navézal na v italské odborné literatufe jiz zndma
srovnani versi Komedie a ravennskych obrazi, v§imal si také jistych estetickych spojitosti mezi
vyrazovymi prostfedky a technikou ravennskych mozaik, v niz hraje primarni roli svétlo, barvy,
kontrasty, struktura, a basnickymi vyrazovymi prostfedky a technikou, jakou Dante vyuziva
k popisu vybranych obrazi. O tom, Ze t¢éma Dante a Ravenna bylo pro Hrubana osudové, svédci
nejen jeho odborna ¢innost, ale také jeho tvar¢i literarni prace.

Jaroslav Hruban and His Ravenna Research

The article is focused on the personality and work of the Moravian philologist and aesthetic
theorist Jaroslav Hruban, the only Czech Dante scholar who dealt with the influence of the
visual culture of Ravenna on formation of specific passages of Dante’s Divine Comedy.
Research suggests that Hruban followed up on the development of the interwar Italian
Dantology whose representatives he had met during his travels to Italy, especially to Ravenna,
as evidenced by his correspondence with Santi Muratori, the director of the Classense library.
Hruban reflected on Italian Dantology critically and based it on the aesthetic perspective that
had not been applied in the Italian discourse. As an aesthetic theorist, he was able to
competently analyse and interpret image sources and to work with the meaning of sensory input
in Dante’s literary corpus, and also to compare the aesthetic qualities of text and image as well
as literary imagination with visual imagination. In addition to building on the comparisons of
the Divine Comedy’s verses and Ravenna mosaics that were already known in the Italian
scholarly literature, Hruban also noticed certain aesthetic connections between the means of
expression and the technique of Ravenna mosaics in which light, colours, contrasts and
structure play a primary role, and between poetic means of expression and the technique used
by Dante to describe the chosen images. The fact that the topic of Dante and Ravenna was
crucial for Hruban is evidenced not only by his academic activity but also by his creative literary
work.



